ENSEMBLE REHEARSAL CRITIQUE

Performance Standard Mu26A.G (music)

Critique an instrumental or vocal ensemble performance accordingly:

Knowledge: Identify strengths and weaknesses of specific musical elements, making critical judgments on the
individual and ensemble performance.

Collaboration: Provide specific, constructive suggestions for improvement for the ensemble.
Communication: Write a critique of your own (or your section’s) performance after ensemble rehearsal.
Critique the performance of the entire ensemble after listening to the performance on tape.

Procedures

1.

In order to understand processes, traditional tools and modern technologies used in the arts (26A), students

should experience sufficient learning opportunities to develop the following:

e Demonstrate or describe efficient practice/rehearsal procedures.

e |dentify strengths and weaknesses of specific musical elements, making critical judgments on the
individual and ensemble performance, and suggesting strategies for improvement.

e Critique at least one rehearsal performance following the procedure in “ Assessment Procedures’ below.

Note: Students should practice writing critiques of their own performance in an ensemble and performances of
the entire ensembl e using the task sheet and the rubric. They should also discuss ways to improve performance
using the rehearsal critiques.

Audio tape the rehearsal of an instrumental or vocal ensemble performance of a selection that has not been

critiqued by the class.

Immediately after the rehearsal, have students review and discuss the assessment task and how the rubric will be

used to evaluate their work. Review the instructions on the “ Ensemble Rehearsal Critique” task sheet.

Ask each student to complete the upper half of the sheet.

Ask each student to compl ete the bottom half of the task sheet while listening to the audio tape three times with

two-minute pauses between each playing and five minutes after the third playing.

Have each student orally provide constructive feedback to the ensemble.

Evaluate each student’ s work using the “Ensemble Rehearsal Critique Rubric” asfollows:

o Knowledge: Made many specific, appropriate references to musical elementsin the performance (e.g., |
forgot to give the half notes two beats on measure 3 but | held the quarter notes longer to make up for it).

e Collaboration: The suggestions for improvement were constructive and effective.

e Critique: The critique was complete, thorough, well-detailed, and well-reasoned. The suggestions
addressed highly articulated practice strategies and revisions clearly linked to specific critical comments
(e.g., if theflutes play staccato asthe trumpets did in thefirst version,). Evidence of complex coordination
of two or more points of view and relations across one or more musical element (e.g. after the sopranos
came in, the tenors got louder and | started singing flat; the second time | sang softer and | was better in
tune).

Examples of Student Work follow Resour ces

e Audio tape and recorder
e Scores of individual parts of musical selection
for student reference

Time Requirements e Copiesof “Ensemble Rehearsal Critique” task

Threeto four class periods sheet
e Ensemble Rehearsal Critique Rubric
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NAME

DATE

[ Exceeds=
[0 Meets=

ENSEMBLE REHEARSAL CRITIQUE RUBRIC

11 - 12 total points
9- 10 total points

[1 Approaches= 6 - 8 total points

[0 Begins= 1- 5total points
| | KNOWLEDGE/COMMUNICATION |
Musical Elements Revisions or Practice Strategies Critical Judgments

4 o Made many specific and o Suggested highly articulated e Provided evidence of
appropriate references to musical practice strategies and revisions complex
elements in the performance clearly linked to specific critical coordination of two
(e.g., | forgot to give the half comments (e.g., the flutes should or more points of
notes two beats on measure 3 but play staccato like the trumpets do view and relations
| held the quarter notes longer to in the first version). across one or more
make up for it). musical element (e.g.

“ after the sopranos
camein, the tenors
got louder and |
started singing flat;
the second time |
sang softer and | was
better in tune”).

3 o Referred to musical elements * Suggested specific and o Provided evidence of
with increased specificity and constructive revisions or practice single coordination
coherence (e.g., the flutes played plans sometimes linked to critical of musical elements
the eighth notes like quarter comments (e.g., “the drums between two points
notes). should tap their feet for better of view (e.g.,

rhythm”). “Trumpets were too
loud; | couldn’t be
heard” or “sopranos
missed their
entrance; we
didn’t").

2 o Referred to isolated musical o Offered broad, superficial or o Described one or
elements and/or makes overly unconstructive suggestions (e.g., more single points of
broad, sometimes inappropriate “sing moreintune” or “find the view not coordinated
or irrelevant references to the bad spots and practice them”). with musical
performance (e.g., out of tune or dimensions (e.g., “I
sloppy rhythm). was too loud”; “we

were out of tune”;
“the drums
dragged”).

1 o |dentified problems with the o Made suggestions for o Response marginal
musical elementsin the improvement but did not refer to for determining
performance but did not refer to specific musical elementsto critical perspective
them (e.g., bad or much better or improve (e.g., “listen to the (eg., “very bad”;
great). teacher” or “take your instrument “good’; “practice”) .

home”).

0 e Missing and/or incorrect e Missing and/or inappropriate e Missing and/or

inappropriate
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Score

(adapted from Arts Propel)
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NAME

DATE

ENSEMBLE REHEARSAL CRITIQUE

Write down your CRITIQUE of the ensemble performance specifying LOCATION (measures where you performed particularly well or need to improve) and MUSICAL
ELEMENTS (such as rhythm, intonation, dynamics, balance, articulation, and phrasing). Using words such as “because,” be sure to mention any links between your own or your
section’s performance and the ensemble as a whole. Also include remarks concerning REVISIONS OR PRACTICING STRATEGIES for yourself or the ensemble. Be sure to
include the main problem in terms of the musical elements and location in the piece that you or the ensemble should practice on before or during the next rehearsal.

CRITICAL COMMENTS

REVISIONS OR PRACTICE PLANS

L ocation My (or Section’s) Performance For Myself (or My Section)
(fill out immediately after performance) (fill out immediately after performance)
L ocation Ensemble s Performance For the Whole Ensemble

(fill out after listening to recorded performance)

(fill out after listening to recorded performance)

Adapted from Arts Propel Project
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EMSEMRBLE REHEARSAL CRITIE

"Exceeds" Adapied from Arts Propel Progect

Write down yoar CRITHUE of the ensemble performance specifying LOCATION (measure]s] where you performed particularly well o necd 10 improve ) and
MUSICAL ELEMENTS (such as rhythm, intonabion, dymamscs, halance, articulation, phrasing, eic.). Using words such a3 “because.” be sure 1o mention any
links between your own or your section’s performance and the emsemble as a whole. Also inchide remarks conceming REVISIONS OR PRACTICING
STRATEGIES fiw wour sell or ihe ensemble. Be sure 1o melude the main pioblem in termas of ihe misical ebements and location in the piece that you or the
ensemble should practice on before or during the next rehearsal

o\ CRITICAL COMMENTS REVISIONS OR PRACTICE PLANS
Lueaiian My (or Section"s) Performance For Myself {or My Section)
Mus | ¢ Iil,ilhdrllinpndil.hlrlfﬂpﬂ'ﬂﬂmr} . ; (fitled out immediately afier performance)
P 1k :’:niﬁ;’mﬂ;-f bad  inYenation %\h” Ao hinsg "!’Ls!,,lpf.-:c,a;- 5]0#[1’- ’
Yoo Fhegughoo paiple @ 4 bezaths Work 0w Each Yong. take decper
1ih . a0 O .rﬂhi’mi.:,g} many | =uller biZaths el fﬁ}wf.:-,ﬁfj howe
ol ot eudlias e |ron. practces o He giels o
¢ \ ; | : X
in méaswres §14-88 Yhere Wps COncentvare, Oh YW own Qart
Sme Word confuSion
Lacalion Ensembles Perlormance For the Whale Ensembile

) i fillled ot alier | to recorded performance) : L_{ﬁﬁiduﬂtﬂﬂhudn;wmdndpnh'mm]r
\MPTovesd  intopation as o vlw-|# ikl W wWoerd clanmt O mis -
r i "'.J - ] & 1 i K 1
ard cottusion 1N megsyres B8] p‘i: “”“'5-'d wWords O—rer Kirst
3 I
3000 Ocoste bolane hetween i"*“”'r‘-:;:‘lhﬂﬁf’t ore, E:I"w!:a:-!a&&
prts bk coulg wuse o lLi¥He (1397 Ther “n g 0 borer Sed
Move &ty in measu®s B5-9) [ Sor e Oalenice forwesn Doy
W-’?\‘F"‘« W e Trdp mae Om
nolAnce, in pPrKcices



DHELLWIG
"Exceeds"


	ENSEMBLE REHEARSAL CRITIQUE
	Performance Standard Mu26A.G (music)
	Critique an instrumental or vocal ensemble performance accordingly:
	Knowledge: Identify strengths and weaknesses of specific musical elements, making critical judgments on the individual and ensemble performance.
	Collaboration:  Provide specific, constructive suggestions for improvement for the ensemble.
	Communication: Write a critique of your own \(or
	
	
	
	Procedures




	In order to understand processes, traditional tools and modern technologies used in the arts (26A), students should experience sufficient learning opportunities to develop the following:
	Demonstrate or describe efficient practice/rehearsal procedures.
	Identify strengths and weaknesses of specific musical elements, making critical judgments on the individual and ensemble performance, and suggesting strategies for improvement.
	Critique at least one rehearsal performance follo
	Note:  Students should practice writing critiques of their own performance in an ensemble and performances of the entire ensemble using the task sheet and the rubric.  They should also discuss ways to improve performance using the rehearsal critiques.
	Audio tape the rehearsal of an instrumental or vocal ensemble performance of a selection that has not been critiqued by the class.
	Immediately after the rehearsal, have students re
	Ask each student to complete the upper half of the sheet.
	Ask each student to complete the bottom half of the task sheet while listening to the audio tape three times with two-minute pauses between each playing and five minutes after the third playing.
	Have each student orally provide constructive feedback to the ensemble.
	Evaluate each student’s work using the “Ensemble 
	Knowledge: Made many specific, appropriate references to musical elements in the performance (e.g., I forgot to give the half notes two beats on measure 3 but I held the quarter notes longer to make up for it).
	Collaboration:  The suggestions for improvement were constructive and effective.
	Critique:  The critique was complete, thorough, well-detailed, and well-reasoned.   The suggestions addressed highly articulated practice strategies and revisions clearly linked to specific critical comments (e.g., if the flutes play staccato as the tru
	Examples of Student Work
	Meets
	Exceeds
	Time Requirements
	Three to four class periods
	Resources
	Audio tape and recorder
	Scores of individual parts of musical selection for student reference
	Copies of “Ensemble Rehearsal Critique” task shee
	Ensemble Rehearsal Critique Rubric
	NAME DATE
	ENSEMBLE REHEARSAL CRITIQUE RUBRIC
	(  Exceeds =    11 - 12 total points
	(  Meets =       9 - 10 total points
	(  Approaches =6 - 8 total points
	(  Begins =     1 - 5 total points
	KNOWLEDGE/COMMUNICATION
	Musical Elements
	Revisions or Practice Strategies
	Critical Judgments
	4
	Made many specific and appropriate references to musical elements in the performance (e.g., I forgot to give the half notes two beats on measure 3 but I held the quarter notes longer to make up for it).
	Suggested highly articulated practice strategies and revisions clearly linked to specific critical comments (e.g., the flutes should play staccato like the trumpets do in the first version).
	Provided evidence of complex coordination of two 
	3
	Referred to musical elements with increased specificity and coherence (e.g., the flutes played the eighth notes like quarter notes).
	Suggested specific and constructive revisions or 
	Provided evidence of single coordination of music
	2
	Referred to isolated musical elements and/or makes overly broad, sometimes inappropriate or irrelevant references to the performance (e.g., out of tune or sloppy rhythm).
	Offered broad, superficial or unconstructive sugg
	Described one or more single points of view not c
	1
	Identified problems with the musical elements in the performance but did not refer to them (e.g., bad or much better or great).
	Made suggestions for improvement but did not refe
	Response marginal for determining critical perspe
	0
	Missing and/or incorrect
	Missing and/or inappropriate
	Missing and/or inappropriate
	Score
	(adapted from Arts Propel)
	NAME DATE
	
	ENSEMBLE REHEARSAL CRITIQUE


	Write down your CRITIQUE of the ensemble performance specifying LOCATION (measures where you performed particularly well or need to improve) and MUSICAL ELEMENTS (such as rhythm, intonation, dynamics, balance, articulation, and phrasing).  Using word
	
	
	CRITICAL COMMENTS



	REVISIONS OR PRACTICE PLANS
	Location
	
	My \(or Section’s\) Performance



	(fill out immediately after performance)
	For Myself (or My Section)
	(fill out immediately after performance)
	Location
	
	Ensemble’s Performance



	(fill out after listening to recorded performance)
	
	
	For the Whole Ensemble



	(fill out after listening to recorded performance)
	Adapted from Arts Propel Project



